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is really incredible. I know of one man who by
rnanufactuimg a very simple object indeed from papier
macW has within a few years made a fortune There is
no person who, if able to design, and somewhat familiar
with modelling in clay, could not make saleable objects
in this material It opens a wide field to inventive-
ness, and can be practised by girls and boys at home
as well as made on a large scale in factories, as is done
in the case of plaques of this material.

CARPENTERS' WORK, JOINERY, OR CABINETMAKING*.

Taken as an art by itself carpentry is much more
difficult than when practised in a school in connection
with design, wood-carving, and other arts. I find it
hard, very hard indeed, to make most people under-
stand this. They profess to be able to see how
something " practical/' such as the use of carpenters'
tools, can be useful, but the " theory " that the appli-
cation of design to " arts " can make a carpenter of a
boy in less time than by the old method, they do not
approve of. I have found in my school that it is
very usual for a boy or girl to ask if he or she may
not take up some new branch. "What have you
been doing ?" is the question. " Designing, modelling,
and a little carving." If the proposed class is not too
full permission is accorded. I am always certain that
the pupil who is at home in one or two branches will
take up any other almost as readily as if it had been
already practised. It would be precisely the same
in carpenters' work, or printing, or shoemaking, after
he had become familiar with our studio or atdlier. It
is not what is taught in an industrial art school to